CHAPTER 3

HOW THE VICHITRA VEENA
SOUNDS

The VichitraVeenais known for a sound that is deep, fluid, sustained and
highly expressive. Itstonal identity comes from the continuous movement of
swaras, the subtle use of shruiti, the depth of meend, the resonance of its strings
and bridges, and its ability to present both vocal and instrumental styles of
Indian classical music.

The sound of the Vichitra Veena does not remain confined to separate notes. A
Swara can open, travel, bend, deepen, sustain and gradually merge into another
swara. This continuous tonal movement gives the instrument its unigque voice.

SWARA

A swaraisnot merely afixed musical note. In Indian classical music, every
swara has its own identity, emotional quality, position and movement within a

Raag.

On the VichitraVeena, a swara can be presented with great depth and control.
The performer can approach it slowly, touch it directly, remain on it, move
around it or connect it with another swara.

Because the instrument has no frets, the musician is not restricted to fixed
metallic divisions.

* Plucked clearly

» Sustained for alonger duration

» Approached from below or above

» Connected with another swara

* Enriched through meend and andolan

* Presented with subtle tonal shades
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The performer does not simply play a note. The performer shapes the complete
journey of the swara.

SHRUTI

Shruti refers to the subtle tonal shades that exist within the musical space of
Indian classical music.

These delicate pitch positions are essential to the correct identity and emotiona
expression of a Raag. Two swaras may appear close to each other, but the exact
tonal placement, movement and treatment of each swara can change the character
of the Raag.

The fretless surface of the Vichitra Veena allows the performer to explore these
fine shades with precision.

* Delicate pitch variations

» Raag-specific swara positions

* Subtle andolan

* Fine movement around a swara

» Nuanced emotional expression

Shruti is not heard as a separate decorative effect. It is experienced as part of the
life and character of the swara.

MEEND

M eend is the continuous movement from one swarato another. It is one of the
most important features of the VichitraVeena.

Instead of producing two separate notes, the performer allows the sound to travel
through the complete tonal space between them. The movement may be short,
long, slow, powerful, delicate or deeply curved, depending on the Raag and
musical expression.

On the Vichitra'Veena, meend can be produced with exceptional depth because
the glass paperweight moves continuously over the fretless strings.

 Long meend across several swaras
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» Slow and deeply controlled movement

* Fine tonal curves

» Smooth transitions

» Subtle changes in pressure and speed

* Continuous melodic expression
The dide effect of the VichitraVeenais unigue. Its depth, continuity and tonal
richness are not found in the same form in any other instrument.

Meend is therefore not merely an ornament on the VichitraVVeena. It is one of the
foundations of its musical language.

GAYAKI ANG

The VichitraVeena has an extraordinary ability to present Gayaki Ang, the
musical expression and movement associated with vocal music.

Indian vocal music depends on much more than fixed notes. It includes subtle
swara movement, meend, andolan, kan swara, sustained phrases, emotional
development and the natural flow of the human voice.

The fretless design and continuous slide technique of the VichitraVeena allow
the performer to present these qualities with remarkable depth.

» The flow of vocal phrases

» The movement between swaras

* Long meend

* Andolan

» Kan swara

» Sustained swara expression

* Subtle Raag devel opment

» Emotional and lyrical phrasing

The VichitraVeena can therefore present vocal music with exceptional
completeness and sensitivity.
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It does not imitate the human voice mechanically. It expresses the musical
principles of Gayaki through its own powerful and resonant tonal identity.

DHRUPAD ANG

The VichitraVeenais deeply suited to Dhrupad Ang. Dhrupad emphasises
purity of swara, depth, dignity, controlled development and a strong relationship
with Naad.

The sustained resonance and grave tonal quality of the VichitraVeena make it
especially effective for low Aalap and the gradual unfolding of a Raag.

* Slow and serious Aalap

* Deep swara devel opment

 Long meend

* Controlled andolan

* Strong tonal stability

» Expansive Naad

KHAYAL ANG

The VichitraVeena can also present Khayal Ang. Khayal allows greater
flexibility in melodic movement, imagination, phrase development and rhythmic
expression.

* Flowing melodic phrases

* Detailed Raag vistar

* Bol-like musical movement

* Taan patterns

o Layakari

» Expressive variation

The instrument can move from slow and subtle devel opment to faster and more
energetic passages while preserving clarity of swara.

TANTRAKARI ANG
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The VichitraVeenaisaso played in Tantrakari Ang, theinstrumenta style that
highlights the possibilities of the strings and the technique of the instrument itself.

* Clear plucking patterns

* Jod

* Jhala-like movement

* Rhythmic string work

* Chikari patterns

* Fast passages

* Instrumental taan

» Powerful coordination between both hands

This style reveal s the strength, speed and rhythmic energy of the VichitraVeena
The instrument is therefore not limited to slow or meditative music. It can also
produce brilliant, dynamic and technically complex musical expression.

ONE INSTRUMENT, MANY MUSICAL
POSSIBILITIES

The VichitraVeena can present the depth of Dhrupad, the imagination of Khayal,
the expressiveness of Gayaki and the strength of Tantrakari Ang.

« Deep
* Sweet

» Mgestic

» Meditative
* Powerful

* Delicate

* Voca

* Rhythmic

* Expansive

Its sound can remain calm and sustained, or become fast, vibrant and energetic.
This versatility makes the Vichitra V eena one of the most complete and
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extraordinary instruments of Indian classical music.

RESONANCE AND TONAL DEPTH

The sound of the VichitraVeenais shaped by the relationship between its strings,
bridges, dand, tumbas and sympathetic strings.

When amain string is plucked, the sound travels through the bridge and the body
of the instrument. The sympathetic strings respond to related swaras and add
depth, continuity and resonance.

The carefully prepared jawari of the main bridge contributes to the beauty,
richness and sustain of the sound. The large bridge, long strings and resonating
body create a broad tonal field.

Thisiswhy the sound does not feel dry or brief. It continues to expand after the
initial pluck.

LISTEN: VICHITRA VEENA

https://www.youtube.com/watch?v=yAhJNIPYEG6k

https://www.youtube.com/watch?v=YDRRCW8dGMY &t:=428s

https://www.youtube.com/watch?v=s39SijT4a60&list;=PLU1fp Y9OD75yQfRKaU0
KvfskFS KNYelJz

The sound of the Vichitra Veena is shaped by swara, shruti
and meend. Itsfretless form allows it to present Gayaki Ang
with exceptional depth, while also expressing Dhrupad,
Khayal and Tantrakari Ang with power and clarity.
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https://www.youtube.com/watch?v=yAhJNIPYE6k
https://www.youtube.com/watch?v=YDRRCW8dGMY&t=428s
https://www.youtube.com/watch?v=s39SijT4a60&list=PLU1fp_Y9QD75yQfRKaU0KvfsFS_KNYeJz
https://www.youtube.com/watch?v=s39SijT4a60&list=PLU1fp_Y9QD75yQfRKaU0KvfsFS_KNYeJz

QUICK LEARNING CHECK
Question 1

What is the continuous movement from one swarato another called?

A. Meend
B. Taa
C. Theka

Question 2

What does Shruti help the musician express?
A. Only loudness
B. Subtle tonal shades and precise swara positions
C. Only rhythm

Question 3

Which Ang presents the qualities of vocal music on an instrument?
A. Gayaki Ang
B. Percussion Ang
C. Dance Ang

Question 4

Which style highlights string technique, rhythm, chikari and instrumental
movement?

A. Tantrakari Ang
B. Shruti Ang
C. Vocal breathing

CHAPTER 3 SUMMARY

» Swaraon the VichitraVeenaisliving, sustained and expressive.

* Shruti gives subtle tonal identity to a swara and Raag.
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» Meend creates continuous movement between swaras.

» The dlide effect of the VichitraVeenais unigue in its depth and continuity.
» The instrument can present Gayaki Ang with exceptional completeness.

* It can be played in Dhrupad, Khayal and Tantrakari Ang.

* Its sympathetic strings, bridges, jawari, dand and tumbas contribute to its
resonance.

* Its sound can be deep, sweet, majestic, delicate, powerful and highly expressive.
END OF CHAPTER 3

Next Chapter: Why the Vichitra VeenalsImportant
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